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Director	of	photography	asc

Director	of	photography	asc	bsc.	Director	of	photography	asc	meaning.	What	does	asc	mean	director	of	photography.

JOHN	SCHWARTZMAN	ASC	(Director	of	Photography)	is	a	award-winning	director	whose	works	include	some	of	the	biggest	action	and	comedy	films	of	the	cinema,	including	Marc	Webb's	The	Amazing	Spiderman,	Michael	Bay's	Armageddon,	Meet	the	Fockers	by	Jay	Roach	and,	more	recently,	Colin	Trevorrow	Twice	appointed	for	the	ASC	Awards	for
Outstanding	Achievement	in	Cinematography	in	theatrical	Releases,	Schwartzman	won	in	2004	for	his	work	on	Seabiscuit	by	Gary	Ross,	for	which	he	also	received	an	Academy	Award	nomination.	His	additional	film	credits	include	Michael	Bay's	The	Rock	and	Pearl	Harbor,	Michel	Gondry's	The	Green	Hornet,	Rob	Reiner's	The	Bucket	List,	John	Lee
Hancock's	The	Rookie,	Shawn	Levy's	Night	at	the	Museum:	Battle	for	the	Smithsonian	and	Richard	Donner’s	Compiracy	Theory.	USC	School	of	Cinema,	before	spending	six	months	under	the	guidance	of	Vittorio	Storaro	on	the	biopic	Tucker:	A	Man	and	his	Dream	by	Francis	Coppola.	During	this	period,	his	friend	(and	aspiring	director)	Michael	Bay
asked	Schwartzman	to	film	television	commercials	with	him	while	studying	directing	the	renowned	Art	Center	College	of	Design.	This	led	to	assignments	with	Propaganda	Films,	where	Schwartzman	turned	music	videos	for	artists	such	as	Madonna	and	Paula	Abdul.	With	the	changing	tastes	of	the	industry,	Schwartzman	is	one	of	the	most	sought	after
cameramen	in	the	commercial	sector.	Â	His	commercial	work	includes	works	for	a	wide	range	of	national	and	international	clients,	such	as	HBO,	Chevrolet,	Visa,	Nike,	Toyota,	American	Express,	Mercedes	Benz,	AT&T,	Honda,	Victoria’s	Secret,	Chobani	Yogurt,	Coca-Cola,	Canon,	Pepsi,	Reebok,	and	more.	Jurassic	World	(director	of	photography)
(post-production)	2014	Dracula	Untold	Battle	of	the	Smithsonian	(director	of	photography)	2007	The	bucket	list	(director	of	photography)	2007	National	treasure:	Photography	book	(Director	of	Photography)	2007	Meet	the	Fockers	–	2003	Seabiscuit	(Director	of	Photography)	candidate	for	ASC	Award	–	2002	Rookie	(Director	or	Photography)	2001
Pearl	Harbor	(Director	of	Photography)	The	dream	of	the	broken	heart	(TV	Movie)	(director	of1990	Rockula	–	1989	Red	Surf	(Video)	1988	You	Can’t	hurry	Love	–	1986	Video	Valentino	(Short)	1984	Last	Chance	Dan	This	new	series	of	in-depth	interviews	to	the	Society	members	provides	the	photographer’s	view	on	the	most	current	themes.	The	ASC
believes	that	filmmakers	and	their	colleagues	should	reflect	the	diversity	of	the	world	population	in	general,	regardless	of	sex,	race,	religion,	economic	status	or	orientation,	and	undertakes	to	promote	and	promote	subrepresented	persons.	The	ASC	Awards	for	Outstanding	Achievement	in	Cinematography	celebrate	stellar	work	in	theatrical	films,
television	projects	and	student	films,	and	also	reward	selected	filmmakers	and	other	directors	for	their	successes.	Â	Awards	Home	Awards	Photos	ASC	members	generate	a	series	of	educational	opportunities.	Learn	the	best	cinematography	in	our	five-day	seminar	held	in	Los	Angeles	by	some	of	the	world's	best	filmmakers.	The	ASC	Photo	Gallery	was
launched	in	2017	with	the	intention	of	showing	other	visual	works	of	some	of	the	best	filmmakers	in	the	world.	“We	are	all	visual	artists	who	tell	stories”	is	what	filmmakers	do,”	ASC	Photo	Gallery	The	American	Society	of	Cinematographers	was	founded	in	Hollywood	in	1919	with	the	dual	purpose	of	advancing	the	art	and	science	of	cinematography
and	reuniting	filmmakers	to	exchange	ideas,	discuss	techniques	and	promote	cinema	as	a	form	of	art,	a	mission	that	continues	today.	Learn	more	about	us	and	our	membership.	Photo	by	Isidore	Mankofsky,	ASC	Christopher	Manley	talks	about	the	amazing	look	of	"Mad	Men",	the	transition	from	cinema	to	ALEXA	and	his	jump	to	the	director	chair.
After	seven	famous	seasons	and	four	Emmys	for	Best	Drama,	“Mad	Men”	ended	in	the	late	1960s.	For	six	of	these	seasons,	Christopher	Manley	ASC	was	director	of	photography.	His	cinematography	on	«Mad	Men»	earned	four	Emmy	nominations	and	two	ASC	nominations.	Since	2012,	he	has	also	directed	the	episodes	of	each	season.	Manley	has
recently	received	another	Emmy	nod	for	his	film	work	on	"The	Secret	Life	of	Marilyn	Monroe."	We	talked	to	Manley	about	the	revival	of	the	"Mad	Men"	look,	the	transition	from	the	film	to	ALEXA	and	its	transition	to	the	director's	chair.	How	would	you	describe	the	look	of	the	show?	The	camera	language	of	the	film	was	set	in	the	first	season	by	Phil
Abraham	and	we	were	more	or	less	careful	about	this.	They	have	done	a	lot	of	low	angles,	which	tends	to	make	the	characters	a	heroic	appearance.	In	addition,	they	appreciated	the	fluorescents	in	the	office	ceiling	as	a	compositional	element.	Before	entering	the	show,	I	looked	all	season	one	day.	The	vocabulary	of	the	camera	they	used	was	from	that
time.	All	objectives	were	moderate:	25	mm	for	wide	shots,	50	mm	forand	75	mm	for	close-up	close-ups,	more	similar	to	MCU	(medium	close-ups).	They	weren’t	cutting	anyone’s	hair.	No	one.	He	kept	it	rather	loose,	which	is	a	very	old	style.	I	liked	it	very	much	and	all	the	discipline	of	everything,	because	not	many	television	programs	did.	They	didn't
cut	very	often	and	let	the	blows	take	place,	which	I	liked	very	much.	These	are	the	reasons	why	it	seemed	a	long	time.	I	continued	so	when	I	started	and	decided	not	to	move	the	camera	so	that	it	could	not	move	in	the	60s,	so	we	never	dared	steadicam	until	the	sixth	season.	What	about	lighting?	Lighting	has	evolved	over	the	years.	When	I	started	the
second	season,	I	studied	the	lighting	of	the	first	season	and	found	out	that	it	had	a	more	classic	Hollywood	look.	I	tried	to	emulate	him	as	much	as	possible.	Knowing	morning	and	learning	her	gooses,	I	discovered	that	he	didn't	like	much	and	wanted	a	more	naturalistic	look.	that	lighting	style	is	what	I	prefer	and	so	I	started	doing	more	--	oando	more
light	from	the	windows,	more	soft	light.	when	we	started,	we	were	in	1961-62	and	we	went	until	1969.	Randomly,	that's	what	happened	during	that	time	even	in	the	cinema.	They	moved	away	from	the	most	difficult	fresnels,	the	stocks	of	films	became	faster,	more	bouncing	lights	were	oated.	everything	coincided	with	what	the	cinematography	was
doing	in	the	1960s,	which	was	lucky	and	interesting.	The	passage	to	the	ALXA	in	the	fifth	season	helped	me	to	do	so	because	we	could	become	more	naturalistic	and	oare	more	lighting	found.	we	started	oare	smaller	units	and	more	bounce	lights	because	the	chip	was	so	sensitive,	but	not	so	much	in	the	offices	because	the	light	level	was	dictated	by
over-elevate	fluorescents.	I	have	to	get	to	that	level,	but	in	other	sets,	such	as	houses,	hotels,	bedrooms,	etc.	I	was	oando	more	exercises	and	motivation	exercises,	along	with	very	small	units	to	complete	the	exercises.	I	like	it.	photo:	michael	Yarish/AMC	which	towers	were	used	during	the	show?	When	we	went	to	the	place,	we	smelled	arrimax	to	the
bottom.	We	always	had	two	arrimaxs	and	two	m40s.	We	usually	have	another	m40s	because	I	love	them.	We	used	to	hate	m18.	we	oat	them	mainly	for	daytime	indoor	scenes	in	location.	The	show	has	passed	from	the	film	to	alexa	since	the	fifth	season.	How	was	the	transition?	When	lionsgate	contacted	manufacturers	to	switch	to	digital,	executive
producer	scottbacher	told	me	about	it.	I	had	already	shot	the	“Homeland”	and	“Revenge”	drivers	with	the	ALXA.	I	told	him	that	I	had	shot	a	lot	of	digital	photos	and	that	the	only	camera	I	could	take	into	consideration	would	be	alexa.	spoke	with	matt	[weiner]	(showrunner/creator)	who	said	that	if	lionsgate	had	paid	for	a	whole	day	of	testing,	side	by
side,	movies	against	alexa,	then	he	would	have	paid	for	itin	consideration.	We	did	it.	We	had	our	main	replacements	in	hair,	makeup	and	wardrobe.	We	have	turned	all	our	sets	standing	together	with	some	exteriors	with	vintage	cars.	It's	been	a	whole	day	of	shooting	and	the	results	were	really	instructive.	In	our	Sterling	Cooper	office,	Cooper,are	a	lot
of	whites	and	whites,	from	mid-range	to	high	range.	The	biggest	difference	I	found	was	contamination	in	whites.	If	there	were	mixed	light	sources,	the	film	would	see	it.	This	surface	would	be	a	little	magenta,	this	would	be	a	little	green,	this	would	be	a	little	blue,	and	this	would	be	hotter.	The	ALEXA	seemed	to	eliminate	these	problems.	You	could	say
it	has	created	a	purer	look.	It’s	all	about	perception,	how	our	eyes	and	our	brains	perceive	things.	If	we	look	at	a	white	wall	with	color	contamination,	our	brain	will	make	it	white,	although	it	may	not	be	white.	ALEXA	is	at	the	limits	of	our	perception	of	colour.	That	was	really	interesting.	It	made	it	look	like	an	old-fashioned	and	picturesque	movie	by
comparison,	which	might	be	a	good	reason	to	keep	it	for	a	period	show.	In	the	movie	there	was	a	lot	more	grain	in	the	highlights	than	I	thought.	Having	used	the	film	for	so	long,	most	people	worried	about	the	grain	in	the	shade	and	when	it	is	under-exposed.	We	have	a	lot	of	solid,	white,	big	items	in	our	show	and	you	could	see	the	grain	crawling	in
the	picture.	Of	course,	ALEXA	doesn’t	have	any.	Seeing	the	ALEXA	footage	compared	to	the	footage	made	me	more	aware	of	the	grit,	even	though	I	had	never	noticed	it	before.How	did	the	skin	tones	on	film	compare	with	ALEXA?I	worked	a	lot	on	the	set	trying	to	balance	the	light	sources	with	the	raised	fluorescent	lights	in	the	office.	The
fluorescences	were	color-corrected	film	fluorescences,	but	they	still	had	a	little	green	edge	in	them.	We	had	very	pale	actors,	like	Christina	Hendricks	and	Aaron	Staton.	When	you	mix	light	sources	with	them	you	can	see	one	side	of	their	face	and	the	other	side	is	a	different	shade.	It	drove	the	colorist	crazy	--	even	if	I’m	one	or	two	points	away	from
color	correction	--	you	can	still	hear	these	differences.	With	the	ALEXA,	everything	disappeared.Matthew	Wiener	noticed	it	in	the	coloration.	He	hung	around	for	a	long	time	because	he	was	a	movie	buff	and	a	big	movie	buff.	He	was	very	reluctant	to	change.	LâALEXA	reproduced	the	colors	of	the	wardrobe	exactly	as	we	saw	them	on	the	set.	The
wardrobe	didnâALEXA	moved	at	all;	no	blues	or	greens	moved.	We	didn’t	know	how	much	film	could	change	the	color	of	the	fabric.	Only	when	we	saw	them	next	to	each	other	did	we	notice	that	a	dress	might	be	green,	but	with	the	film	it	looked	a	little	blue.	Matthew	also	likes	to	enlarge	the	footage	occasionally,	and	with	the	ALEXA	we	could	do	it
much	more	easily	than	with	the	negative.I	was	happy	to	shoot	a	movie	because	I	thought	it	was	the	last	time	I	would	shoot	a	movie.	I	was	also	happy	to	shoot	ALEXA	because	I	was	entering	my	fourth	year.	If	we	changed	format	after	all	these	years,	I	could	try	new	things	and	bring	a	different	on	the	show.	It	would	be	a	source	of	creative	energy	for	me.
Anyway,	I	was	fine	with	any	decision	of	Matthew.	We	discussed	both	pros	and	cons.	Matthew	felt	he	was	not	being	honest	with	himself	passing	through	film,	film,In	the	end,	he	felt	the	benefits	were	greater	than	this.After	directing	episodes,	his	approach	as	a	director	changed?It	changed	almost	immediately.	When	I	started	directing,	my	biggest
concern	was	that	I	couldn’t	give	up	photography.	In	the	end	it	was	the	easiest	thing	to	do.	It’s	been	very	challenging	trying	to	deal	with	the	actors,	trying	to	shape	a	performance	and	going	deeper	into	the	script	subtext	to	a	whole	new	level.	That	process	was	so	demanding	that	I	didn’t	even	think	about	film.	Don	Devine,	my	camera	operator,	did	a
great	job	so	I	didn’t	really	have	a	lot	of	worries.What	I	learned	directing	was	that	waiting	for	lighting	is	heartbreaking	for	your	director.	It	made	me	a	lot	faster	and	a	lot	more	aware	of	how	painful	it	is	as	a	director	to	watch	your	day	slip	away.	The	other	thing	I	learned	is	how	painful	it	is	to	be	in	the	editing	room	without	getting	the	shot	I	needed.	As
vice	president,	it	made	me	faster.	I’ve	always	been	understanding	with	directors,	but	that	made	me	even	more	understanding.	It	also	made	me	fight	even	harder	to	have	a	chance	for	them.	I	don’t	want	them	in	the	editing	room	feeling	disappointed	because	there	wasn’t	enough	time	to	take	a	certain	picture.	That	made	me	a	little	less	valuable	in	terms
of	photography,	so	maybe	it	made	me	a	less	photographer	in	terms	of	the	final	aspect	[laughs]...	But	as	a	director’s	advocate,	he	did	me	a	lot	better.	Earlier	you	said	that	the	motion	of	the	camera	was	influenced	by	what	was	available	during	the	time	period,	but	for	the	story,	what	motivates	the	motion	of	the	camera?We	did	it	a	lot	more	because	there
were	many	inner	moments	where	people	felt	very	isolated	and	lonely.	It’s	when	we	shoved	in	his	face	or	walked	out	a	door.	Over	the	years,	when	we	got	to	know	the	characters,	the	stories	became	denser	and	there	were	fewer	reflective	moments	for	the	characters	than	in	previous	seasons.	Sometimes,	it’s	an	episode	where,	at	the	end,	we	check	with
the	characters	to	see	how	they’re	doing.	We	used	pans,	wipes,	fades,	and	we	had	a	lead	shot	in	the	next	shot	of	another	character.	They	are	very	fun	to	do,	but	these	opportunities	are	not	that	common.	Usually,	when	we	did	that,	we	would	do	a	static	snap	for	safety,	because	it	might	be	too	much	done	and,	in	the	context	of	the	cut,	it	might	not	work.We
have	a	lot	of	aspiring	filmmakers	reading	these	articles.	Any	advice?The	best	advice	I	can	give	is	to	shoot	as	much	as	possible,	and	keep	the	overhead	costs	low,	so	you	don’t	have	to	give	up	on	low-cost	or	low-cost	DP	jobs	because	you	need	a	in	another	location	for	more	money.	You	are	going	to	work	for	free	for	a	long	time	and	you	have	to	afford	to	be
able	to	spin	for	free.Watch	your	favorite	movies	with	the	sound	off.	It’s	the	best	way	to	learn	as	a	director	and	as	an	editor.	If	you	watch	it	first	with	the	sound,	then	you	play	it	right	away	with	the	sound	off,	then	you’ll	really	notice	all	the	film,	editing,	editing,	the	block,	the	lighting.	Some	movies	I	really	love,	I	will	watch	slowed	down	on	my	DVD
player.	For	example,	I	remember	doing	it	with	the	big	action	sequences	of	“The	Matrix”.We	have	the	tools	to	analyze	movies	in	a	way	that	my	generation	didn’t	have	when	we	were	learning.
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zohorisitu	mogotugudaru	jopi	yado.	Yarojaniyo
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